Ruth Ball
Student Supply List—a number of these items will also be available in your workshop space.
· Round nose pliers
· Flat nose pliers
· A pair of cutters / snips
· Scalpel and blade (protected)
· A small cutting matt (or alternatively a strong piece of card board – i.e. A4 mount board )
· A fine paint brush for applying klyre fire
· A goose quill &/or brushes for applying enamels  - quills will be available
· fine paint brushes for enamel paints
· bench block approx 4” - optional 
· clear tape 
· drills, if you have favourite sizes - optional – not essential 
· decals, if you have them – optional – not essential -  I will bring blank decal paper if you want to try them.
· Enamel pots / palette for enamels
· Metal tweezers
· Pallet knife
· Sifters – one size 80mesh will do but bring other sizes if you have them
· Small scissors
· A small empty spray bottle with a fine nozzle 
· needle files - optional
· hammers you like,  if you have them – just bring one that makes a texture I like using a small riveting hammer. There will probably be hammers in the workshop so no worry if this is a heavy item.
· masking tape
· some plastic cups and silverware
· favorite saw blades for cutting metal you bring and a saw frame – some saw frames available hopefully.
Only bring if you want to work on a piece – we will be mostly making colour samples
· favorite sifters.  80 mesh will be provided.
· Variety of trivets, if you have them.
· Zip lock baggies – useful but optional
· Stencils – found or bought or these be can be made at the workshop – some will be available
· small make up sponges – some will be available
· Sgraffito tools / cocktail / bamboo sticks – anything  that makes a mark – some will be available
· safety goggles essential
· Dust mask essential
· Apron essential 
· Burrs for texturing, if you want – optional
· dia-grit pads/strips and, or carborundum sticks for stoning work back  
· Engraving tools – I use a half round / a flat / and a spit stick  if you have them
· if you bring engravers a small sandbag would be handy too. if you have one. I will show how I hand engrave a texture on silver in the sessions 
· a small pestle and mortar if you have one 
· a glass muller and tile if you have one for mixing painted enamel
· tooth brush for washing off after the stoning back – some will be available
· glass brush -  if you have one
Plus any general equipment that you like using 
continue to page two………..
Please bring the following MATERIALS
· Your own sketchbooks or photographs / visual inspiration to work from
· Pen & Paper to make notes / art materials to sketch designs.
· Cloisonné wires *
 I recommend 0.4 fine silver or fine gold wire.  ( I will have some available ) 
Silver and gold fire well onto silver. 
However note that with silver wire over copper that there can be a reaction with the silver over copper – there are ways to counteract this which we will cover.
· Gold or silver leaf   *  please email Ruth if you cannot get this -  ruthball@gmx.com
· Gold or silver foil * Please email Ruth if you cannot get this
· small pot of klyrefire
· *copper / *silver stampings 
Any size or shape you prefer for samples – I use flat 38mm discs for copper and silver samples. The thickness I use is 0.8mm but you can use 0.7mm or 0.9mm or 1mm. 
* Please bring fine silver    (or alternatively make sure your standard silver is fully free of fire stain)
*Copper should be of enamelling quality (oxygen and phosphorus free alloy ) 
· your own actual pieces to work on - optional
Let me know if there is anything specific you want me to cover. 
Send photos if there is a piece you want advise on
· Enamels of your own choice * I recommend your bring few of your favourite transparent and opaques. The workshop will be open for your own interpretations so its best you work with what you like to use. 
Bring some transparent enamels that work well on silver and have the opaques for use on copper. 
One essential is a flux 
>> the flux I use is Blythes C1 – please bring a flux that is similar to this – it needs to be a medium/hard flux that will fire clear as a base and as a top coat.
>> For some techniques I  use Blythes  Opaque  white T6  and Blythes  Opaque Black E1 
The techniques can be done with other colours but if you want bring a similar/same you can copy the samples.
Bring at least three transparent and three opaques, more if you would like a range to work with.
Think about the colour range you want to work with. If you know your colours bring enamels with compatible firing rates – no worries if this sounds complicated often interesting results happen when you get a mix up !!
There should be some colours available in the workshop but I think this will be limited.
· Counter enamel, if you have it.  There will be some provided. 
· Painted enamels if you have them   -  There will be some will be provided 
· also a glass muller and mixing tile if you have one  - I will have a couple
· painted enamel media if you have it – pine oil or uni media / or another one if you are familiar with something else ( uni-media is water based and pine oil is oil. I prefer pine oil but it has a strong odour which some people don’t like and can have sensitivity to )
I hope this covers everything !  
Let me know if you need help or advise  email me at  ruthball@gmx.com
